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Quite without design, it happens
that this issue features an article,
(What's In A Name), some hints on
techniques (Callers Tips) and calls
(Easy-Level Page) for contra dances.
One just grew from the other.
Contras were enthusiastically received at the 18th National, and when
writing about these Seattle sessions,
we asked if readers were interested in
more about contras. All the replies received were affirmative.
Last fall, in Northern Junket, we
read "What's In A Name" and, for us,
it struck a chord. We were at Camp
Becket when the Becket Reel was invented, as well as several more contras from Herbie Gaudreau's productive choreographic brain. Imagine our
surprise when we met Herbie's dance
under another name in Ohio, credited
to another inventor. This taught us to
be slow to say definitely "John Doe
wrote this figure" because (I) there
are authorities who hold that 'nothing
is new in square dancing' and maybe
John Doe simply adapted an older
movement; and (2) John Doe and Joe
Smith may have originated the figure
at the same time in far distant areas.
Ask Willard Orljch about the material
he receives — this does happen!
This answers another reader's suggestion of articles on the histories of
figures. This would undoubtedly be
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interesting to read, but where is the
unshakable authority who could really pinpoint the authorship of many
of our figures?
When teaching folk songs or dances
to children, you often hear "We do it
a different way" or "we call it a different name," especially if you hail
from a different part of the country
than they. So it is with the more traditional parts of the square dance picture. All we can answer is that every
version has been adapted in moving
from group to group and we agree
with Ed Moody that "A rose by any
other name would smell as sweet."
The dance Ed discusses is included
on the Easy-Level Page this month.
And before we close this discussion,
let us remind you to read the 19th Convention notes about the special dance
to be seen at Louisville. Don't make a
trip to Kentucky without seeing a Running Set. One more reminder — use
the registration form in this issue to
sign up now! See you there!
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Congratulations — your index doubles
the value of your mag.
Leonard Watson
Tucson, Ariz.
We have run into an idea up here to
have reunion dances to get some of
the old members out again. We run
them like a first night and before the
night is over we turn it into a fun level
dance. The old members are going for
this because I think some of them feel
they have been forgotten.
Boy, does Feedback Dec. 1969 hit
home! I have just been called one of
the easy dance callers. Someone asked
me why I didn't call all the new moves.
I know what people are dancing and if
I can teach just one new move a night
I am happy. I will not stand to have
one square stopped, I can remember
when!
....By the way, what's this thing
about Ontario people being nice. Didn't you know all canucks are delightful people?
Dick Fleming
Boucherville, Quebec
There have been some questions
as to the reason why we presented the
"Basic Cue Format" during the R/D
Terminology Panel meeting at Seattle,
inasmuch as it is a choreography subject. It was explained to us that we
were invited to serve on the Terminology Panel, that the choreography panel was organized after we were scheduled for Terminology. The subject is
now scheduled for the 1970 Choreography Panel, and we have accepted
the invitation to be moderators.
Due to lack of time, we were able
to describe the details of the Basic
Cue Format only briefly, and were
advised to urge record producers and
other choreographers to try the method during the year. Our proposal
is to use one set of measure numbers;
4

eliminate repetition of step cues but
show them in the description within
the proper punctuation (in fine print);
the name of the dance figure )in bold
print) on the same line, similar in form
to a reference book.
Comments on this style will be appreciated, and should be sent to us on
a sheet separate from any other subject.
Pat & Louise Kimbley
4426 Aragon Drive
San Diego, Cal. 92115
ED. NOTE: A sample of the Basic Cue Format will be found in the April 1969 issue
of SQUARE DANCE.

All the members of our club, the
"Leisure Whirlers," Seal Beach, were
delighted to read the article you printed about our Whirley Girls. Many of
our members are quite new to square
dancing, but more and more of them
are looking forward to your timely
magazine each month.
The "squares for fun" idea has
gone over big here, and keeps many of
the dancers coming that would perhaps
be lost otherwise. After a year or so in
this group many of them find that
they would like to go on and keep up
with the more advanced groups, but
many are content just to have fun at
this level.
I personally look forward to each
issue of SQUARE DANCE and get a
great deal of information and enjoyment from it. Al Colclough
Seal Beach, Cal.
I enjoyed the article by Lee Kopman in October. I agreed most heartily.
I enjoyed the article by Sid Jobs in
December and agreed most heartily.
...I believe what a traveling caller
once told me —"Call it the way you
see it."
See the happy faces, hear the steady beat
and shuffling feet
Put the dancers thru their paces, but keep
it sweet.
Sm00000th!

Chuck Tippett
Mishawaka, Ind.
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Back in September, 1969, in a Meanderings episode or so, I jotted down
some recollections and just plain collections of the ad man's game, in view
of the vocational pursuits I had had up
to that time. There was an attempt
made (either furtively or fruitfully) to
tie the whole thing to the square dance
hobby, in fact and fancy, lest the reader forsake this column and switch his
allegiance to the pages of the Police
Gazette.
At that time I hinted that I was
nervously waiting in the wings for a
challenging new endeavor to open, and
curtain time was at hand.
Now the shoe has dropped, the curtain has opened wide, the play is a hit,
and headed for a long run, it would
appear. In plain parlance, I've got the
most womderful new job in the world
bar none.
So, gentle reader, the story must be
told. I've gotta hitch my nag to your
post a spell, take the liberty to yak
6

somewhat on a personal level (500
words or less - that's a promise) and
tie it all together with relevance (that's
a new seasoning, folks).
I'll hope that once more I can serve
up some veritable verbiage a la square
dance (applicable applesauce) so that
none of you will depart hungry and
wishing I'd shuck my corn in a more
familiar field.
Now, on with it Burdick! (Already
I know I've lost a reader in Samokin
Dam, Pa. and one in Pinckneyville, Ill.)
OK, here goes
I'm the director-manager of a spankin' new, 10 story apartment building
and recreation center that sits majestically overlooking Sandusky Bay, and
is appropriately named Viewpoint. It's
white brick facade gleams in the sun,
when the sun is turned on. It contains
153 apartments, thoughtfully arranged
with a view of the lake from all angles,
and though you may believe Lake Erie
contains some degree of pollution, it
is nevertheless an inspiring sight from
a tenth floor apartment window or the
eleventh floor (penthouse) lounge.
Take your choice of a boat-iful lake
view, or to the south a twinkling Sandusky downtown at dusk. No matter
how you look at it, there sits a mighty
eye-full tower with a two million dollar price tag on it.
It was a dream three years ago, a
reality today, thanks to the hard work
of a number of Kiwanis Club members,
who first took a gamble on the project (see "We Build," August 1969 Reader's Digest) and then took a bigger
gamble on hiring me to direct the operation.
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Much of the activity is "people-ti,people" oriented, which takes a lot of
heart; tete-a-tete stuff, which takes a
couple of heads; yak-a-lot, which demands strong vocal chords, and recreational priming, which takes spirit and
a working pump. There is also some
P,R • content to the job, which takes a
little savvy and a lot of "salve." As
many of you know, and others can
guess, I sandwich a lot of calling, callertraining and square dancing around the
edges of this sensational occupation.
The only difference between last
year's obligations and those of this
year is that last year I lived like '60
and this year I live like '70, and love
every minute of it!
But the best part of the job hasn't
been pinpointed yet. The people I
work with lend the flavor to the blend!
You see, all residents, all members are
golden-agers, middle-income retirees,
and (strange as it seems) all hundredplus of them have million-dollar personalities! This condition — these
bright outlooks on life — have to be
seen to be believed! No one has moved
to the building to retire from life they came to live life to its fullest.
If I had misgivings at this point when
I started, these misgivings soon were
completely obliterated. The folks I
work with are such a swinging bunch,
they tax my youthful (?) vigor trying
to keep up with them.
Of course, there are moments when
a slow pace is the order of the day, and
in a day when galloping time and hypertension make many of us feel like
we could come unglued, what a therapeutic treatment it can be to simply

sit and watch a graceful herring gull
soar plz'cidly over the lake for an hour
at a time, as one of my "family" did
recently. When did you last slow down
to do something like this?
The recreational recipe that seems
to be recharging some "batteries" and
bringing new life to many a vintage
Deusenberg goes something like this:
Keep 'em busier'n a beaver patching a
flooded dam from 10 to 12 AM, with
a big dose of sociability and a full
measure of the good ol' FUN element
that happens at any square dance; let
'em coast into mentally-challenging
and sit-around interchanges from 2 to
4 PM, dish out a few formal features
at night — and to the whole culinary
creation add one cup of happiness
and one peace of mind (Thanks, Dean).
Mix with a carload of variety.
A list of sample "happenings" at
the Center (that's our first floor, quarter-million dollar rec facility) runs like
this: films, crafts, Koffee Klub, "Inspirational Interlude," sewing, pinochle,
bridge, poker, singalong, discussion
forum, games of pool (instruction for
women), community speakers, hobby
or historical note (by members), shopping trip, square dancing (of course),
choral club, cancer bandage project,
music appreciation (recordings), bingo,
lunches, trip to nearby motel for bowling, sauna, swimming, trips to vacationland points of interest, and painting.
I'll long remember the first time the
ladies stormed the new pool table and
played an international kind of game
that borrowed elements of a Mexican
uprising, a Chinese fire drill, the French
Revolution, and a sword-swinging Turk7

ish ambush. I saw some "firsts" on
any pool table — such as a five cushion
cue ball "sink," the 8 ball being shot
at the cue ball, and a phenomenal and
absolute one ball "break" to open the
game. The gentle ladies swore the cue
ball was loaded because it "always
rolled right into the pockets" and that
the corners of the table turned up just
ahead of the pockets to hold back the
balls that count, and there is no need
to name a shot — just "shoot right into the whole herd."
I've learned, or relearned, or just
"tuned in" on some concepts that
might relate to square dance leadership
or might provide hints to some of you
who deal with this wondrous generation of older adults. I'll quickly enumerate them, then get down off my
cracker barrel, hop into my model-T,
and rattle off....
*Be sensitive (yea, super-sensitive)
to the differing needs of these folks —
make many five-minute intervals available just to listen to one or another.
*Embrace the total personality total involvement kind of programming. Leave room for "feedback" and
"spin-off" activities.
*Recognize that these folks have a
particular brand of appreciation, expressiveness, responsiveness, and sentiment. Allow these ingredients to thrive
but turn off an overdose of sentiment
(old melodies can quickly flood eyes
with a host of memories — a little is
enough).
*Go light on the invigorating recreational forms, heavier on the mind-stimulating forms; easy on the "mod,"
heavier on historical references; very
light on gloomy or "end of the road"
subjects, heavy on humorous subjects.
*In a program of dancing, forget
your cue sheets altogether and improvise — combine a little traditional
with a little of the latest — combine
folk and children's dances with simple
square dances — forget an allemande
left unless you have 'em dancing with
an equal number of the two sexes do lots of circles, stars, swings, and
other hand-holdin' "security" move8
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DEALERS
ARIZONA
Clay's Barn
P.O. Box 1863
Sierra Vista 85635
Dancer's accessories, caller's equipment
GEORGIA
Record Center
2581 Piedmont Rd. N.E.
Atlanta 30324
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
Ask about our bonus plan
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609
Gervais Record Service
1891 Mapleview Dr.
Cleveland 44131
Over 500 records to choose from-will mail!
WASHINGTON
Aqua Barn Western Shop
12304 Westlake Ave. N.
Seattle
Kappie's Record Korral
10400 Renton Ave. So.
Seattle 98178
Frenchy Brown & Holiday Rag available

ments. Give 'em "listen-to" tunes between tips, like "Salty Dog Hag" give 'em waltzes, fox trots and half a
polka now and then. Simplify most
everything, .e. change "walk, 2,3,turn
around; back up 2,3," to "walk,2,3,4;
walk, 2,3,4."
So long, gangl Walk, 2,3,4. Plop.
Rattle, rattle, rattle.. ....... ,„

THOSE FAN CLUBS

Fan clubs are a fairly recent phenomenon in square dance circles. To the
best of our knowledge, none existed
five years ago.
There are two types of clubs among
those whose badges are pictured on
our cover. One is an actual dancing
club, with a president and founder,
Mrs. Dorothy Cotter, who sent us the
following resume of the club's activities last year:
The Bob Wickers Fan Club was
started by Dorothy and Kenyon Cotter at the National Si() Convention in
Omaha. Since Bob was our favorite
caller, when we were looking at badges
and saw a sample fan club badge, we
decided to buy one and see what hap-

pened when our friends saw it. As a
result, seven months later, we had
over two hundred members, each
wearing a fan club badge, too.
Since last October the Bob Wickers
Fan Club has sponsored one dance
each month, with huge success. In
January, the club held a Bob Wickers'
birthday dance, with a presentation of
"This is your square dance life, Bob
Wickers," Each dance has had a special
program theme, and several have featured live music with Kenyon Cotter's
Country Gentlemen. A bus load of fan
club members went to Chicago when
Bob called there. Another bus load followed him to Cape Girardeau, Mo. A
special banner is taken along and displayed on these trips.

The other type fan club is not organized beyond the wearing of a badge
designating a favorite caller or callers.
There seem to be several purposes for
wearing a "fan" badge: (1) members
are identified as one of "his" dancers;
(2) members like to express their loyalty to their caller; (3) It's good promotion for the caller.
Some of the badges are fan-shaped
with the name of the caller, as are
those of Ron Schneider of Olmsted
Falls, Ohio and Bob Holup of Wausau,
Wisconsip, as well as Bob Wickers, who
is from Manchester, Missouri.
Others by their distinctive shapes,
suggest the name or gimmick of the
caller. Don Belvin's Hat badge calls to
mind his fabulous collection of unique
hats and his H.A.T. record company
of Manchester, Tennessee. Frannie
Heintz's "Bazonga" badge is worn by
those who have attended his dances
and been Bazonganized. No member

Alberta
Al berta rf

will tell the secret ritual; you must be
initiated by Frannie, whose home is
Monson, Massachusetts.
Harry McColgan of Princeton, W.
Va. wearer of a true Scotch name, has
an uncommon badge designed by Elsie Leathers of West Moreland Hills,
Md. A diamond shaped background of
tartan plaid imprinted with "The Harry McColgan Clan," it is being worn
by approximately 1000 dancers in the
area.
Deuce Williams of Dearborn, Hts.,
Michigan, has appropriately adapted a
playing card for his trademark. Last of
the badges in the cover photo is the
small bird with "Stan-fan" lettered on
it Does the bird tell you who it is?
The male half of the editorial team, of
course!
Feedback and further information on fan
dubs would be most welcome. We are interested in badge samples and facts about
fan dubs and activities which from time to
time will be published.

ance gnsl
sanif, cAfgvita, Canada
JUNE 14-JUNE 20,1970
Banff School of Fine Arts (Division of Univ. of Calgary) is
located on a mountain side overlooking the resort town of
Banff, Alberta in the Canadian Rockies.
Hotel Type Accomodations - Community Dining Hall
Excellent Hardwood dance floor
Limited attendance - 64 couples. Fully subscribed about 14
months in advance, with 80.90 % repeat attendance. Couples
wishing to attend are placed on the waiting list.
Not hot or cold — just naturally right.
Has become one of the leading institutes in North America.
Strictly non-profit, sponsored by the six Alberta Caller and

SQUARE DANCE
VACATION

Dancer Associations.
No passport required.
The U.S. dollar goes further in Canada.
Held only one week a year.

WRITE: GERRY & AUDREY STUART
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609 Cres. Blvd. S.W.. Calvary 6, Alberta

WHAT'S IN A
NAME ?

By Ed Moody
From "Northern Junket"

Several years ago at a Fall Foliage
Dance up in the Monadnock Region
of New Hampshire, Ralph Page called
a contra similar to one that Mal Hayden had taught a few weeks before
over in the eastern part of the state.
Mal said he got it from Bob Brundage
and that Bob didn't know its name. So
it was then dubbed the "No Name
Contra." Upon asking Ralph what the
name was, he misinterpreted the question and gave the name of the tune his
orchestra had played for it — "Major
Mackey's Jig."

Memories of things quickly said often slip a little and when I got home I
remembered that he said "Major Harris' Hornpipe." That was how I mentally named that particular contra. Suddenly several contras appeared at different halls, using the same method of
progression, and for want of proper
names for them I noted them one after the other in my notebook as the
"Harris family of contras": The Colonel Harris, The Major Harris, The Captain Harris, etc. on down to the Buck
Private Harris. Peculiarly these names
11

stuck, and today that whole series of
interesting contras is known as the
Harris group, though some of them are
also known in many places under their
earlier, but maybe not original names.
Another example of confusion of
names concerns a very interesting contra that Herbie Gaudreau put together
and baptized at the YMCA dance
camp in Becket, Mass. some 15 years
ago. Herbie named it the "Becket
Reel." But, like the seeds in the Bible,
some versions fell among thorns and
were devoured up by hungry predators. Some fell on fallow ground and
parched themselves to death; but some
fell on good ground and gave forth
one hundred fold. Here's how.
The pattern was so smooth, so interesting, that it spread like wildfire
all over the country, wherever contras
were danced. I got the figure from a
nationally acknowledged leader down
in New Jersey, and he called it the
"Bucksaw Contra." I brought it back
to New England, thinking that I had a
real alien, and used it at a meeting of
the New Hampshire Folk Federation
where several New Hampshire callers
picked it up. They used it generously;
it spread, under several names,
throughout northern New England,
again like wildfire.
The following summer, at a lesson
session in a small New England town,
someone produced a record entitled
"Slaunch To Donegal," using an Irish
tune and Herbie's figure for the movement. The possessor of that recording
evidently believed everything he saw
in print, because he became real put
out when I, who had by that time
found the birthplace and proper name
of that contra, called it "Becket Reel."
As a matter of fact he became quite
abusive that I had the audacity to challenge what was written on the record
label.
My next exposure was at State College, Pa. at the Annual SR) Conference
of the State of Pennsylvania. Again,
the caller was a nationally known leader and he used the self same pattern
in a big double circle. He gave it no
12

name, but afterward insisted to me
that he had tried contra dances but for
him they had fallen flat, so he had entirely stopped using them. When I politely asked him what was the dance
he had used that afternoon if it wasn't
a contra done in a big circle he was at
a loss for an answer. Truly he was plain
stuck, for he did not know what a contra dance really is. He had heard from
others who didn't know how to present one, that they were not welcomed
by today's dancers. Poor fellow — He
used a contra, made a hit with it, but
still would not believe that contras are
fun when properly presented. He did
an excellent job in presenting the
dance, but innocently thought that he
was presenting something new. When
told that the proper name of his dance
was "Becket Reel" and that contras
could be danced in a circle, he looked
at me as though I were dreaming. That
he couldn't swallow. So here we see
where the seeds fell on fallow ground
and died for want of cultivating.
In any locale where contras are
popular, Becket Reel appears often,
but still under several names: the original name, as well as "Slaunch To
Donegal," "Bucksaw Contra," "CrissCross Contra" and probably some
more that I have never heard of.
There are many contras alive today
that sprouted and gave forth one hundred fold, but accumulated names in
the spots where they were popular.
Possibly they were renamed by some
caller to grace some particular occasion taking place in the town where he
was calling, or to lionize some particular person, such as "Big John McNeil,"
"Martha Campbell," or "Aunt Mary's
Canadian Jig." In doing a bit of research on one particular contra, I found
it under seven different names: Scottish Reform, Prince Edward, Pins and
Needles, Free Mason, Halls Of Victory,
Hell's Victory and Hull's Victory. And
the same dance, out in Ohio, was called
the "Double S Reel!"
So, what's in a name? A rose by any
name smells just as sweet.
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CONTACT THESE CALLER—LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT.
Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355

Jack Naylor
546 Crestwood Avenue
Fremont, Ohio 43420

Caller for H.A.T. records

Have Fun Square Dancing

Ray Bohn
4611 Dover Road
Louisville, Ky. 40216

Dave Stevenson
11110 W. 130th St.
Strongsville, Ohio 44136

PHONE: 502-447-9246

Caller, teacher, wknds, festivals, clinics

Stan Burdick
Box 788
Sandusky, Ohio 44870

Gene Webster
718 Clinton St.
Port Clinton, Ohio 43452

Bringing the HI and HO from OHIO

Open dates-western style

Gordon Densmore
2451 Haines Rd.
Madison, Ohio 44057

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011

Clubs, workshops, clinics

Traveling full time anywhere

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640

Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125

Recording on TOP, tours.

The Rhythm Dealer-Hash & Songs

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301

Francis Zeller
Box 67
McCracken, Ks. 67556

For the best in square dancing

70-72 Calendar available--vinyl cover

Dave "Hash" Has
P.O. Box 5
East Hampton, Conn. 06424

Don Zents
1177 Arcane Ave.
Simi, California 93065

Now booking for Fall, '71 and spring, '72.

Dick Kenyon
598 Mayfield Dr.
Lansing, Mich.

Calling tours, new address.

This space is reserved for your ad
in our next issue.... ALL KEY
LEADERS and CALLERS should
be represented' Send your ad today.

Hash, sings, anytime, anywhere
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GRENN
Newest Rounds

GR 14131

DUET IN 3/4 TIME
Waltz by Jack & Lee Ervin

TOWN TAVERN
by Gloria & Bill McGill

Newest Flip Square GR 12116

THAT OLD GANG OF MINE
by Singin' Sam Mitchell

RECENT MIXERS

RECENT ROUNDS
14130
14129
14128
14127

All My Love/ My Good Lady
Falling In Love Again/ Who's Sorry Now
Sparkling Melody/ Takes Two To Tango
Till Another Day/ Adore

15008
15007
15006
15005

E-Z Mixer/ Dancing Matilda
Papa Joe's Mixer/ Red Robin Mixer
White Silver Sands/ Gingersnap
Everywhere/ Virginny

TOP
Newest Flip Square TOP 25204

BACK TO DONEGAL
by Dick Jones

NOTE: This is a new fun dance for all groups
Ilimited basics) done to an old favorite in honor of St. Patrick's Day.

Newest Hoedowns TOP 25203

FIRE
FOG

instrumental only

RECENT SQUARES

RECENT HOEDOWNS

25201
25200
25198
25197

25199
25196
25194
25192

Gonna Change Everything Peterson
Round and Round Leger
Oblah-di Oblah-da — Leger
Squaws Along The Yukon. Ryan

Flatrock/ Rehash
Diesel Power/ Big Logger
Tank Train/ Monorail
Beaver Dam/ Stockade Special

X111 (i

ROUND AND
O

by Bill & Eve Arrowood

Bill and Eve Arrowood of Ottawa, Illinois
have been square dancing since 1957 and
round dancing since 1959. They taught
square dancing for several years, and began
teaching rounds in 1962. They have attended numerous camps and institutes. They
are R/D instructors for Round-A-Liers Club
and program rounds for Fas-Cin-A-Tors
S/D club regularly, as well as ballroom
dance instructors for YMCA and city recreation classes. They have two daughters
and a pomeranian. Bill works for Libbey
Owens Ford Glass Co. and Eve is assistant
manager of Glass Workers Credit Union.

One of the questions of our times
seems to be "Why should round dancing be a part of the square dance picture? To be truthful we would have to
answer that question from a selfish

point of view — we love to do both. A
whole evening of either alone leaves us
with an unfinished incomplete feeling.
Square and round dancing complement
each other. Couples who don't round
dance sometimes feel they are getting
short changed at a square dance where
rounds are danced. This is not true the caller must rest his voice, no matter how long winded he is. (No offense
to callers — we love them.) So a round
dance record and round dancers dancing can fill this time lapse. It's much
more pleasant to have a musical background while you rest or chat.
Another excuse round dance teachers hear is "You can't dance both
squares and every round, and we'd
much rather square dance." Well, let's
see — you could do both if you're
eager beavers (on occasions we have),
15

but you don't have to dance every
round dance. You probably wouldn't
like or know all of them that are
played anyway. Current round dance
trends give the dancers the opportunity to dance all kinds of rhythms from
the well-known classics to the very
latest pop records, as well as all
phases of Latin music.
With timing becoming more important in the new square dance figures,
we sincerely believe that round dancing
is a big help. It has helped our dancing
improve. In a round dance you must
learn to do the patterns in time with
the music. This characteristic will help
you execute your figures in better
time with the caller's calling. Many
couples do not have or want to take
the time you must devote if you want
to keep up on all the latest rounds.
But if they would only take the time
to go thru a basic course, they could
learn the fun rounds that are taught at
square dance clubs and really have a
wonderful time. We'd be willing to bet
that they would enjoy it and that it
would improve their square dancing.
Round dancers and instructors like
to think of round dancing as the icing
16

on the cake. After a fashion we agree,
but we'd rather think of it as the upper
crust of pie. Take your choice, but
give round dancing a fair try.
We enjoy watching couples round
dance. They all seem to float to the
music, all flowing in the same direction
doing the same thing. The only thing
we would like to see, other than everyone out on the floor dancing, is the
dancers smiling. That way it would
look like the fun it truly is. Most of
the time we round dancers are so busy
concentrating on the sequence, we forget to smile. Of course one nice way to
look at it is — when your mind is on
the sequence, it can't be on personal
problems. Both square and round dancing are ways to temporarily forget
the outside world, and therefore they
are relaxing.
Some of our friends who knew us
back when Bill wasn't going to learn
to do that crazy stuff are amazed how
fond of round dancing he has become.
As the old saying goes, the more they
talk against round dancing in the beginning, the more devoted they become.
For several years we just square
danced with a folk dance group in Ot-

group and should have gotten Angel
Badges. After a week of constant
help (imagine Grosses thought the
week would never end) we left the
Lantern with a box of records, several
notebooks of notes on what to do and
what not to do, and cued tapes of the
dances we had learned (I use that word
loosely). Upon arriving at home, we
had a party in our basement and proceeded to show our friends what we
had learned. Our enthusiasm must
have been contagious because later on
in the fall, a group of us took lessons
from Clyde Morrison in Peru and
Wright Finley in Ottawa. We've never
stopped round dancing since and, Lord
willing, never plan to stop. Round dancing has brought us many hours of enjoyment and numerous friends.

tawa. That was until the day in August
1959 when we went to the Lighted
Lantern S/D Camp in Colorado. Naomi
and Ernie Gross were teaching the
rounds there. Just about everyone was
dancing and doing a real great job on
Sunday night when the camp began.
Bill Castner was calling squares, and
he talked two couples of us, who admitted to knowing how to ballroom
dance, into giving the rounds a try.
We suspect he thought the Grosses had
it pretty easy with the other couples being so good, and wanted to
give them a few flies for the ointment.
Believe me, that he did!
We still recall practicing the twinkle
in the Laundromat while our clothes
were drying. Everyone pitched in and
helped us. They were a tremendous
■
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RUTH? REUEL DETURK

HAVE MOBILE STORE,

1606 Hopmeadow Street

WILL TRAVEL

Simsbury, Conn 06070

STRETCH PAN TS
,n two lengths.

$6.50 Cotton

Sassy & Comfy

MAIL ORDER
CATALOGUE

Medium

Longer &6.98 Cotton

SEND FOR OUR

White, Black, Red, Pink, Yellow, Apple Green, Blue,
Hot Pink, Lavender. S—M—L—XL. Add .50 Postage

NEWCOMB
TR-1625

TR 16561-1E2

25 Watt Amplifier

56 Watt Amplifier

List Price S254.95

List Price 5464.95

Callers Net S169.95

Callers Net S309.96

Other models and combinations in stock

SQUARE DANCE AND WESTERN SHOP
Mary & Bill Elder

Phone 304 564-5429

182-A-9 Wylie Ridge Road - Rt. 1
Weirton, W. Va. 26062
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SOUND by
HILTON
<401101k-

Fabulous New Transistorized
Sound Systems with
Everything the Caller Could
Ask for:

SS-200-SV2:
Built-in monitor speaker is the
J. B. Lansing D-208, in a specially designed acoustic suspension enclosure. To drive
external speakers from monitor
channel, move selector switch.
Built-in output meter: needle
damped so that heavy bass
transients do not cause fluctuation.
Amplifier and turntable fit together for carrying; dimensions
121/2"x 151/2"x 18"; total weight
31 pounds.
Lighted control panel and
turntable deck

Hilton SS-ALT Speaker
For efficiency, dynamic
range. distortion-free handling of high audio loads,
and separation of voice and
music, the Altec-Lansing
speaker in the folded horn
enclosure has no rivals.
The perfect match for the
SS-200 or AC-200.

Either of the twin 100-watt
channels can cover the entire
floor. Use the other as a monitor. hold it in reserve, or flip a
switch to put both channels
under a single set of controls,
and cover 200 squares. with
power to spare.
A special "Low Gear" makes
volume easy to control, in small
halls.
Fidelity, response, latitude of
tone control unequalled in the
square dance field.
Backed by the Hilton guarantee of complete satisfaction
and the Hilton reputation for
Service to the square dance
field.
Want full information about
Hilton Sound Systems and
Teaching Aids?
Write or Phone

HILTON AUDIO PRODUCTS
Dept. 9
1009-A Shary Court
Concord, California 94520
Area Code 415, Phone 682-8390

AC-200:
Two hundred watts of power,
and a built-in turntable—all in
an attaché case! 6" x 16" x 18".
total weight 191/2 pounds. AC200 can be hand carried on any
airliner.
Outstanding quality and performance, plus compact size
and light weight, make AC-200
the travelling caller's ideal
sound system.
Monitor channel has separate mic and photo controlsif monitor is desired, plug in
any speaker, or use the Hilton
record case with speaker built
in

Matching Record Cases
Hold 100 45 RPM records
and have storage space for
mike, cords, etc. 100 dustproof envelopes included
Available in two models.
With Altec-Lansing 755E
speaker built into lid, for
use with AC-200 as a monitor speaker, or without
built in speaker.

PLEASE NOTE OUR NEW ADDRESS AND TELEPHONE NUMBER!
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Tonight, you introduce the caller!
As a recently elected president (or
program-chairman -vice-president (it's
your responsibility to take the mike,
present the guest caller and make the
necessary announcements.
But, your knees have betrayed you
by being shaky and unstable and your
treacherous tongue is tied in terrible
twists. What can you do to avoid these
pitfalls and appear suave and at ease
before your public?
If you work toward a smooth performance (however short it is) you
will be able to get hold of yourself; if
you continue to fret at the thought of
it, the first night of your "appearance"
may be the night they "take you away:'
Social convention decrees that a
guest caller, like any visiting speaker,
be properly presented. It is your job
to put the guest in a favorable light,
to give a tone of enthusiasm to your
few words. Dancers want to hear where
the caller is from, what he may do if
19
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not a full-time caller, if his wife is present, and possibly one or two of his
qualifications. Perhaps he is on the
staff of a famous institute or festival,
or records for a well-known label.
Mention these things — the caller will
appreciate the extra plug, too.
There may be times, such as when
you are introducing several callers in
succession (festival, "special") that it
is best to say simply, "Here's Sam
Jones from Ipswitch, Indiana," rather
than run the risk of showing undue
favoritism by presenting any more biographical facts than that.
Do be brief. Dancers are on the
floor to dance, and will admire a few
well-chosen factual statements more
than a lengthy resume.
Talk about the speaker, not yourself. It is not in good taste to call attention to yourself. While a joke sometimes adds to an introduction, make it
a "quickie." Again, remember that
square dance audiences are usually on
their feet, squared up for the next
dance!
Should you write down what you
want to say? This is good practice. Try
several approaches. Choose the best.
Your brief introductory statements
should not be read, but club announcements may be. They definitely should
be jotted down, listed, or written out

Tours for

Dancers

completely, so there is no danger of
omitting an important reminder in
your moment of nervousness.
Be natural. Use your everyday manner of speaking. When you write your
"speech" down, beware of using fivesyllable words that sound forced when
you speak them.
Practice at home before your mirror. If using the mike bothers you,
talk to your home caller. He'll be glad
to let you "get the feel" of it. He
knows all about "stage fright;" remember, he was once a beginning caller.
One more reminder about your remarks. A good speaker avoids general
statements, or those which tend to
overpraise, such as "the greatest caller,"
"the best evening we ever had," "the
most famous guest." You may embarrass your guest, and you may unknowingly hurt the feelings of someone on
the floor.
Most of the advice here, admittedly,
is aimed for those who get "up-tight"
at the idea of doing any speaking before a group. Remember, as a final
word, that it's good to be on edge. The
accelerated pulse brings a speaker to
life, helps his concentration, gives the
impression he is enthused; a completely calm person may be master of the
situation but may seem dull, colorless,
and uninteresting.

OWHERE
C0,104

DANCE & TRAVEL WITH THE DAWSONS
JUNE 5.25, 1970 — "ORIENT" Japan and
Expo 70, Formosa, Hong Kong, Thailand.
Personally escorted by the Dawsons and
Ed 'n Kay Mack of Clearwater, Florida.
AUGUST 24-SEPT. 14 — "EUROPE" Scotland, Denmark, Austria, Germany, Switzerland, France, England. Personally escorted
by the Dawsons and Bill & Bertha Leonard
of Bradenton, Fla.
For brochures contact the Macks, Leonards,
or Bob & Shirley Dawson, 1863 Alta Vista,
Sarasota, Fla. 33577, Phone 813-958-4121.
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PORT—A—MIKE
Don't let the low price mislead you.
This one is a dandy !
$149.50 COMPLETE

BOB RUST ENGINEERING
1073 Hampton Rd.
Daytona Beach, Fla. 32014

-
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HOUSING AND REGISTRATION

FOLK AND CONTRA DANCING
There will be many dancers in Louisville who will prove that square dancing alone does not make the convention. In addition to the many round
dancers, the folk and contra dancers
will make themselves known and appreciated. One of the many folk dances
taught will be that native to Kentucky,
known as the "Running Set."
The Kentucky Running Set was
first introduced to the National Convention in Indianapolis. It was a hit
there and promises to be in Louisville.
No claim is made that this is a universally accepted form of dance. It was
used extensively, and almost exclusively, in a few isolated sections of the
eastern mountains of the state.
Characteristics of the dance which
make it unique include the tempo of
150 beats per minute, a light running
step rather than a shuffle, a two hand
swing, the introduction, binders and
ending, which are always the same,
and the calls, which are few and far between. Admittedly, it requires more
energy than usual. After the first exposure many must be encouraged to try
it again. With each succeeding dance,
the effort and strain become less and
the enjoyment becomes greater, until
the devotees wish to dance a tip any
time sufficient numbers of the initiated are present.
The Kentucky Running Set is not
an activity you easily learn or lead
without some experience, so if you
are looking for something different to
dance or for an exhibition, don't miss
the daily sessions to be conducted by
Dr. M.G. Karsner, who has no peer in
knowledge and ability to teach or call
these dances.
Mrs. Shirley Durham
4540 Southern Parkway, Louisville

The other night I visited the home
of Red & Ev Gerstle, chairmen of the
Housing Committee. Mac and Mary
McCamish's automobile was in their
drive. Mac and Mary are chairmen of
registration. The couples frequently
get together to discuss little problems
such as placing dancers and available
space. Things that don't amount to
Like, who's worried about
much.
sleeping at a square dance convention?
I looked in the window before
ringing the door bell. Red was pulling
at the little fuzz left on top of his
head. Mac was pacing the floor (no
hair to pull). I didn't see the women
but I could hear "They can't do it,"
and "They, of all people!" To cut a
long story short, the advance registration application of Harold and Lola
Erickson had just been received.
Harold had promised to be one of
the first registered, and already 5875
people had signed up. Red and Mac
thought they might reach a resting
point, but if Harold's were still one
of the first, where would it end? This
wasn't bad enough— the form Harold
registered was that of the 7th National,
held in Louisville in 1958. Everything
was filled out perfectly, with a check
for $1 per day enclosed. They requested a down-town hotel at S5 a day.
This was the time of year when
children dream of sugar plums. The
Ericksons wanted to relax the atmosphere for the Gerstles and McCamishes,
having been through the same problems in Detroit. They were not dreaming that they could "get away with it."
The cost of registration is $10, and
hotel prices have risen a little, too.
The committee is not dreaming, either. Nearly 7000 have registered.
This promises to be the biggest convention of them all. Don't wait make a date. Register now!
George Boklege
3441 Parkrow Dr., Louisville
21
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FRI Out Rhin Form
Including Housing and Return To
ADVANCE REGISTRATION DIRECTOR

STATE FAIR AND EXPOSITION CENTER

19th NATIONAL SQUARE DANCE
CONVENTION
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LOUISVILLE, KENTUCKY

WILL II

P.O. Box 14215
Louisville, Ky. 40214

JUNE 25, 26, 27, 1970
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DUB KENTUCKY NOME
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HOTEL AND MOTEL RESERVATIONS
Indicate year Housing Request NOW. Hotels and Motels will make reservations through our Housing Director ONLY.
Pint come, first served. Pleas* Print.
(please refer to reverse side for names, rates, and locations)
1st choice

2nd choice

— -

3rd choice

4th choice
Please indicate FOUR choices Your choice will be followed if possible otherwise, comparable assignments will be made
elsewhere
Rases

Type of Accommodations Desired
Roornts) with lull size bed for one person

TO
TO

RoornIs1 with twin beds for two persons
Roorn(s) with double bed for two persons
.

Suite(s) Parlor and one bedroom

TO

Suite(s) Parlor and two bedrooms

TO

Please Do Not Send A Henning Deposit With This Application

WILL ARRIVE —
W 6d
Ihw. 25
1.. 26
Sat.
By Car --... Other Transportation
Indicate if you wish space reserved for Camper
I will need space for Wed
_
Thur.
CONFIRM HOUSING RESERVATION TO
Your Name
Names of Children
City
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AM
PM

WILL DEPART

Tenter
Trader —
Fri _
Sal

Street Address
Ages

at

AM
PM

reMereMle

axes siroCAIS

“OtfiS li reOrttS

$10.00 & Up
10.00 & UP
Stouffer's Louisville Inn i54.4.F.ci.soo 4 Up
Quality Courts Motel ra,LEt. 11 00 & Up
Holiday Inn - Midtown fil,..461:7 12.00 & Up
Howard Johnson's . Do/rPloRrE0 12 00 & Up
Travelodge - 2nd Street /4741E012.00 & Up
9 85 & Up
Seelbach Hotel
950 & Up
Motown Hotel
Holiday Inn . Downlownfilaivea0 00 & Up
Albert Prck Motel ri&-&-az, 12 00 & Up
13 00 & Up
Executive Inn
Stendrford Motel FiL1r6a17 I I 50 & Up
Hohday Inn - soon rawd..64i14 00 a Uo

Kentucky Hotel . •
Brown Hotel ..

72 1
0 2

r. 3
4
[..3 5
6
7
,7 8
9
710
1
7. 11
12
13
14

tw—t-er,

S
mOnts

lets 00,4aS
$1500 a Up
15 00 & Up
18.00 & Up
15 00 a Up
15.00 & Up
13.00 & Up
16 00 & Up
13 BS L Up
14.00 & Up
13.50 & Up
15 00 & Up
16 00 & Up
17.00 & Up
16 00 & Up

15
16
17
18
19
20
F:21
22
23
24
25
26
27
28

t rooteS

salts swicrias 1015 ciOulats

Holiday Inn • CentralF244.EP16 00 & Up 18 00 4 Up
10 00 a. Up 15 00 & Up
Brown Suburban Motel
11 00 & Up 14.00 & Up
Admiral Benbow Motel
9 SO 4 Up 12 50 & Up
Howwd Johnson's . E
ii 00 & Up 16 00 & Up
Holiday Inn • N E .
II 00 & Up 16 00 & Up
Holiday Inn • er (Indiana)
10 00 & Up 15 00 & Up
Robert F lee Motel Indiana
,
Churchill Inn
900 & Up 13.00 a Up
8 00 & Up 10 00 & Up
Louisville Manor Motel
750 & Up 950 & Up
Continental Inn Motel .
10 00 & Up 14 00 & Up
Memo Plaza Motel
950 & Up 12 00 & Up
Leslie's Motel
12 00 & Up 16.00 a Up
Maroon Motel - Indian* .
Holiday Inn - S E r(4.1._E-c, 1100 & Up 15 50 & Up

Indicates Hotels with after parties & trail end dances

0 Round Dance after party & trail end dente
IMMID

ADVANCE REGISTRATION APPLICATION
How many National Square Dance Conventions have you attended?
We are or have been Federation or Association Officers
— Omsk x For d. asseallog Please type or print clearly. Use names you wish on your badges.
Lest Name
Address
City

State
Zp
Advance registration fees per delegate are.
51 .75 for I day 53 25 foe 2 days: 101.50 for 3 clays
t2$ per day higher at Convention.)
Make checks or money orders payable to
19101 Nelienel Square Dame Cestreeesalom
May I, 1970 is the deadline for refunds,
No Confirmation by Marl after lore I, 1970

His first
Her fire
Age
Childs first _
Childs first
Ape
Childs find _
Age
Souvenir Programs at
. $1.00 etch
Cook Book-over 400 reopen at
32.50 eats
(will be with badges at convention)
/Asks Total Rerninence for the amount only
We Desire Tour Information

FOR PROGRAMMING PURPOSES
Phrase consider me for Programming es •
SOUARE DANCE CALLER 0
EXHIBITION 71 or OTHER
CONTRA DANCE LEADER C
PANELIST El
MAN
I am an ADULT
YOUTH — LADY ___
SAT
FRI _ _
I will be available foe Programming
THURS. — - - ,

ROUND DANCE LEADER

April 1. 1970 Deadline For Programming In Souvenir Program'
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WHY SQUARE DANCE?
SQUARE DANCE magazine commends
Warren Quates for his leadership in developing square dance activity within the black
community. He is active in the Detroit area
and plays bass guitar for a pop recording
group. He attended the 18th National Convention in Seattle and was an afterparty
M.C. there.

by Warren Quates

fa

Square dancing is one simple answer to our overly complex society. In
this day of complexities, we are fortunate to have available an activity which
more than adequately supplies mental,
physical and cultural needs of the individual.
I've been square dancing twelve
years. It all started when friends invited me out to a closed square dance
party. I was naturally curious to see
my black brothers square dance, which
to me, frankly, at that time, was an ab-

I

solute joke. As the evening progressed,
however, I became more and more impressed, so much so that the following
September I enrolled in a beginners
class myself. I danced at least five
nights a week for the next two years.
Since we had no caller in these sessions, dancing was strictly to records.
Even though we had a delightful time,
deficiencies began to show up as a result, and it was noticeable when we attended a dance where there was a live
caller. We realized that, as a group, we
had developed poor listening habits.
records eventually
to
Dancing
caused us to memorize the sequences,
and we became mentally complacent.
This realization brought about my own
venture into calling — to add variety
and variations of the set-ups with the
idea in mind of developing the dancers' overall ability.
Eventually, with encouragement and
continued support from the dancers, I
reached a point where it was possible
to supply their needs as a caller and
teacher. No doubt my experience has
made me a better teacher. I know first
hand the anxiety, the frustration, and
the futility that often engulfs a dancer
when he doesn't understand how to
execute a call.
This has rigidly fixed in my mind
the need to adopt a square dance philo•
sophy. A square dance philosophy
should be developed with the basic
keynote being communicating understanding in a relaxed atmosphere and
realizing the need for unlimited patience.
High-level dancing is the established
goal set for each dancer at the same
time stressing the need to develop pride
in what they have accomplished. Since
dancers reflect the attitude of their caller with respect to dancing levels, it
then becomes a matter of utmost concern that he demonstrate an appreciation for every level of dancing and sincerely develop a training program to
achieve this end.
Every Thursday I call for an intermediate club which is basically our

training club. Here every effort is put
forth to develop confidence, enthusiasm and self-expression in a congenial
atmosphere of fun and fellowship.
Progress is governed by the group's
rate of absorption with time a secondary consideration. When confidence
and proficiency reach certain heights
another aspect of the dancer's personality comes to light, the appreciation and desire for challenge. At this
time, they are encouraged to join our
Monday Nite Challenge Club. Challenge in its proper form, meaning good
timing and phrasing coupled with the
caller's ability to form a close rhythmic alliance with vibrant, stimulating
patter music, to me has no equal. The
rich excitement and anticipation that
challenge provides, added to the overpowering sense of fulfillment that
comes with accomplishment forms a
lasting impression of the true artistic
beauty of square dancing.
I like to emphasize continually
the importance of attending our large
conventions even though the levels
might not be as high as they should
be. These conventions provide the
dancer with tremendous variety and
an opportunity to assess one's dancing
ability. Then the dancers understand
better what the caller has been preparing them for. When you compare
the time and energy spent, there is no
other activity or medium where so
many can derive stimulation, inspiration, self-reliance, and basic sense of
accomplishment, as in square dancing.
We are continually making every
effort to interest our community in
square dancing, in the form of exhibitions, newspaper editorials concerning
club activites, even the front page of
the society section. Results have been
somewhat encouraging but still below
our expectations; this problem has always been an area of great concern for
me. Sometimes I think with all our
mass communication media, we have
failed to create public awareness of
the values and concepts of the purest of
social enterprises — square dancing!
25
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BECKET REEL
Line contra by Herbie Gaudreau
Line up on both sides as couples.
CALL: (Before music or during intro) Allemande left your corner
Allemande left (your) corner girl

—

—

(Go) home and swing your own

—

—

Slant left, right and left thru

—

—

Straight across right and left thru
Now the pretty ladies chain
Ready now chain back
All those couples star left
Same couples star right

—

—

Your corners allemande left

CAPE COD REEL
Modern Contra Double Progression By Herbie Gaudreau
1. Move forward up then back away, with the corner lady swing & sway
2. Round & around & around you go then promenade go four by four
3. Four in line with a brand new girl, when you get below California
twirl
4. Come right back all of you, bend the line square thru
5. Count four hands and pull by with a brand new girl star thru
6. Go forward four and four fall back, now ladies chain across the track
7. Just the ends box the gnat, now chain those ladies chain them back
8. Keep in time just like that, make two long lines go forward and back.
Published in the New England Caller, October 1969
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PROGRESSIVE CIRCLE
CONNECTICUT TURNPIKE

FOLKRAFT 745-1286

by Bob Brundage

Swing your partner round and round
And promenade the circle
All the way around the hall in one big ring
Pick up two more, now lines of four
You promenade the circle
-

— Bend the line and ladies chain
— Forward up and back now
Star thru, pass thru, star thru, dosado
Dosado around you go, then make a left hand star now
Once around then break the star, same two ladies chain
— Chain them right back over
—
— Right and left thru
—
—
— Forward up and back now
Star thru, pass thru, star thru, dosado, etc.

29

Since more and more requests seem
to be coming in for easy contra material we will comply with notes here
from Herbie Gaudreau (used in this
magazine a few years ago and from the
New England Caller of Oct. '69). Herbie is an expert in the modern contra
movement, and lives in Holbrook,
Mass. A few editorial notes have been
added.
To most callers throughout the nation, the calling and teaching of contras is something to be avoided, mainly because the calling is usually done
in "prompts" before the number one
beat of the musical phrase.
This is rather difficult for callers
who are used to a steady flow of patter
or the words of a smooth singing call.
The Cape Cod Reel on the Easy-Level
Page in this issue is a contra put together in such a manner as to enable callers to call it with a steady flow of patter.
Each line is eight counts of music;
you should fit the words to each eight
count phrase. You will also notice that
the "figure" call is on the 5-6-7-8
counts of the music. You can practice
calling this contra to Just Because, Old
Fashioned Girl, or other records that
have no tags. Then you can switch to
a good, well-phrased hoedown or contra record if you desire.
'Use an easy dance that requires a
minimum of walkthru.
'Modern contras, where calls are
addressed to everyone (all couples active) are most successful.
'Basic figures understood by all
square dancers should be used, such as
forward and back, swing, right and left
30

thru, star and ladies chain. (Cast off
was first used in contras.)
*Most figures are done in eight
counts. Explain this to the dancers.
(Urge them not to rush — take the full
count.)
*Tell dancers the call is given near
the end of the phrase, and they should
wait for the command to be given before starting the movement.
*Pick a good eight-count phrased
record. Try Sherbrooke on the Grenn
label. Practice counting with it one to
eight and listen to the musical phrases.
* Dancers start dancing on the "one"
count. If they are really "dancing"
they will be in motion all the time, except when they wait out one 64-countfigure at the head or foot position.
' At first, prompt in four counts.
Later, practice dropping off words
with proper respect for the phrasing.
It is like cueing a round.
'A caller must "lead" the dancers
into the next command at the proper
time — not be led by them to get off
the strict timing and phrasing.
'One contra called about halfway
through the average club dance is a
refreshing change and mixes the dancers as a mixer would do.

ADDITIONAL NOTES:
Be sure the lines are straight as you
start off, and that you see a lady on
your right (first in line) and a man on
your left, and that they are arranged
alternately down the line to the end
position, where you'll see a man to
your right and a lady to your left
(which guarantees an even number of
couples). If things break down and you
start over, this arrangement is essential.
Now set up the floor for a typical
contra this way 1. After dancers have squared up,
align the sets.
2. Heads lead right and circle to
lines of four.
3. Ladies chain across.
4. All box the gnat with original
partner.

5. Sets can be the length of the hall.
6. Use a record with 64 counts of
music.

haul. Some "arrive" in less than eight
years, some more, but eight is a good
average.

You are ready to go. Try a contra!
See Easy-Level Page.

WEED THE GARDEN

SUGGESTED RECORDS:
1, Blue Star 1583
Running Fiddle
2. Windsor 4183
Staunch To Donegal
3. Windsor 4174
Quebec Quadrille
4. Blue Star 1603
Thunderbird
5. Grenn 12024
Sherbrooke
6. Grenn 12016
Choctaw
7. SIO X2116
Rubber Dolly
8. McGregor 8995
Six Mix
9. Lloyd Shaw 16445 R. Hornpipe
Fisher's Hornpipe
10. Folkraft 1324
Fiddler's Dream
11. Blue Star 1811
12. Square Tunes 111 Polk County Breakdown
Smith's Reel
13. Square L 604
14. Lloyd Shaw 155 Broken Sixpence

NOBODY'S GOOF PROOF
Every caller lays an "egg" now
and then. How I wish I could "take
back" those nights when nothing went
right! Bill Volner has a good saying
which he got somewhere — (to a new
caller): OK, you've got the "tools" to
call, now go out and make eight years
of mistakes. That's the idea! Know
you can't win 'em all but strive to correct and adjust as you go over the long

MORE FEEDBACK ON

Ain't it great that somebody or
something
(maybe a phenomenon
called "survival of the fittest") weeds
out our garden of choreography now
and then. If you've been calling or
dancing a few years you'll remember
uprooted weeds like "shuffle the deck,"
"pass the buck," "bucket of worms,"
"load the boat," "shoot the moon."
Any old timers remember "double
bow-knot," and "roll the barrel," or
"shoot the owl." Suppose we were
obliged to teach all the basics ever invented? We'd all go mad. Watch for
further attempts at suggested standardization on a national level coming soon.
(See "One Giant Step, January 1970
SQUARE DANCE magazine.)
CALLERS' WIVES
The wives (bless 'em) charge our
batteries, keep our pulses in tune with
the people, and by shining personalities can sew up the social security gap
between caller and a first-encounter
club group. That's only a part of the
wife's important role.

Clyde V. Jones
San Antonio, Texi.,

SUMMER SOUNDS
Substitute the words "Autumn," "winter," and "springtime"
wherever the word "summer" appears.
AUTUMN
Listen to the screaming of the football yells
The ting-a-lingle-lingle of a schoolhouse bell
Allemande left
WINTER
Listen to the patter of the reindeer feet
The cold, cold sound of falling sleet
Allemande left
SPRINGTIME
Listen to the dripping of the April rain
The blowing of the wind through the sugar cane
Allemande left
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Sometimes one hears the remark
that all our square dance figures seem
to revolve around lines and waves.
Thinking about it abstractly, it does
seem to, along with an abundance of
arm turns. Yes, star figures seem to be
a welcome change of pattern needed,
and so it is that we present this month
a NEW IDEA with star figures in mind.
LADIES/MEN WHEEL AND TURN
might just fill the bill a bit along with
our older all-8-spin the top figures of
the past couple of years.
Ladies or Men WHEEL AND TURN
is called out of a star promenade preferably, or an allemande thar. A complete breakdown explanation along
with figures can be found in the New
Idea section. Suffice to say, that from
normal couples in a star promenade
with partners, on call for Head ladies
wheel and turn, the two head ladies
roll back away from partner to face
the side lady, catch her right forearms
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and as a pair they wheel back one
more man where the head lady drops
off in promenade position (with her
opposite), while the side lady con
tinues by herself another roll back to
end in promenade position with her
opposite man. To make the entire
movement flow properly, the star
must move along forward while the
wheel and turn by the ladies is being
executied. If the command is repeated
all the ladies will be back with their
original partners in a star promenade
again.
Of course, by putting the ladies
into the star with the men on the outside, on command for head or side
men WHEEL AND TURN, the boys
would follow the same traffic pattern.
Again to be stressed, KEEP THE STAR
MOVING so that the people doing the
wheel and turn won't miss the person
(the opposite) to once more promenade. By taking the thought one step
further, one can see that all rules will
apply in allemande thars as well. Also,
by mixing up the star with two girls
and two boys in the middle and two
on the outside, the command for Boys
Wheel and turn or Girls Wheel and

turn would have the same desired results.
The entire idea probably dates back
to the old Paddle Wheel figure from
long ago. Dancers were not aware of
individual movements as much in those
days as they are now trained to be, so
they remained as couples to wheel out
and back in again behind the inactives.
As we have so often observed, there is
nothing REALLY new in the square
dance picture, just a twist of the same
to make it slightly different or combined with several other movements
and given a new name.

CALLERS'
n
ESTA
IONS
BOB PARIS, Danbury, Conn. "Is it
possible to keep three different level
clubs in one's own area?
EDITOR'S NOTE: Yes, if there are
enough dancers there are various levels
to offer your people. Well-trained dancers (not only trained in their basics
but also in their attitudes) will usually
overlap by their own choosing, i.e. an
advanced level dancer will dance at intermediate level as well as at their own
club, etc. With today's suggestions in
the teaching procedures, one should
be able to definitely form a club.
A— Graduates of the first 50 basics.
B— Graduates of the Extended (75
basic) program
C— Advanced club where perhaps
another 40/50 Experimental type basics are used, i.e. Peel-off, Pass to the
center, T-Cup chain, etc. This latter
type club is usually found to be using
some movements that are "short-lived:"
Perhaps LOAD THE BOAT is a good

example — used by popular request for
a while only to be replaced by Barge
thru, etc.
There are other type groups possible such as once-a-month SINGALONGS, workshops looking at current
experimental material, com bined groups
where the "oldsters" have a chance to
meet the up-and-coming newer dancers and where the newer dancer has a
chance to "taste" the other type dances. The value of offering the dancers
several different "level" clubs is in the
constant progress of each dancer to
his liking. BUT, that graduate 50-basic
dancer club should be fed into with
new classes, or the entire club structure will decay and topple back into
nothing in the area.
NICK PEN RY, Saskatoon, Sask., Can.—
Please clarify Right and Left thru and
% more, Turn thru and % more, etc.
ED. NOTE: Any "quarter more" movements are sticky at best. Couple movements such as R & L thru and Wheel
and Deal are usually more successful
because each person has a partner to
help them decide how much further a
quarter might be. Right and left thru
and a quarter more means as a couple
to wheel one quarter (90°) beyond
the normal finish position and should
end in a two-faced line with the working couples ladies standing right shoulder to right shoulder. The couples doing a Wheel and deal and a quarter
more should end back to back with
the couple with whom they did the
wheel and deal. Their turning (wheeling) facing direction determines the
direction in which they wheel a quarter more. From two parallel lines, the
Wheel and Deal and a quarter more
would find two lines facing out and
back to back with their active couples.
The quarter more turning rule for
individuals facing direction is the same
as with couples, but without that "helper" Turn thru and one quarter more,
peel off and one quarter more, partner
trade and one quarter more all rely on
each person turning 90° more individually without help from any one.
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TURN THRU and one quarter more
would be a right face turn for each
after the turn thru is completed. The
peel off and partner trade with an
added one quarter more should find
dancers doing their one quarter (90°)
more in place toward their turning facing direction during the command.

NE if DEA
LADIES WHEEL AND TURN
by Orlo Hoadley, Rochester, New York
Called from a star promenade with
the outer points (rim) moving forward.
From normal couples star promenade,
men move the star continuously while
head ladies cast back to catch the side
lady with a right forearm, take her
along to wheel as a pair (cast back) to
the next man which is the head ladies'
opposite. Head lady stays with opposite
man in promenade position while side
lady continues another cast back to the
next man (her opposite) to end as his
partner. All now have opposites for
partner in star promenade.
EXAMPLE FIGURES
Ladies to center, back to the bar
Boys to center a right-hand star
Back with the left, pick up your own,
Star promenade
Head LADIES WHEEL AND TURN
(about 6-8 counts)
Star promenade a brand new maid
Side LADIES WHEEL AND TURN
Star promenade, you have your own,
etc.
All four ladies chain three-quarters
around, roll promenade
All four couples wheel around and
backtrack
Star promenade, the girls in the middle
Head MEN WHEEL AND TURN
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Star promenade a brand new man
Side MEN WHEEL AND TURN
Back on out to a left allemande
Head couples go forward and back
Make a right hand star
Back with the left
Pick up your corner, star promenade
The LADIES WHEEL AND TURN
Star promenade a brand new maid
The BOYS WHEEL AND TURN
Star promenade a brand new maid
Back on out to an eight hand ring
Circle left
Those who can, left allemande
Others rollaway, right and left grand....
Head two gents and corner girl
Go forward and back
Right hand star not too far
Back with the left
Skip your partner pick up the next
Two boys, two girls and don't get mixed
The LADIES WHEEL AND TURN
Star promenade, two boys, two girls
The BOYS WHEEL AND TURN
Star promenade same ole thing
Boys as a pair, wheel around and star
thru
Centers square thru three quarters to
the corner,
Left allemande
Allemande left
Allemande thar
Right and left and boys star
Head LADIES WHEEL AND TURN
To the corner, left allemande

SQUARE DANCE magazine WORKSHOP features original material submitted to the editor. New ideas are
presented each month. Mail new and
creative material and questions to
Willard Orlich, Workshop Editor,
SQUARE DANCE Magazine, Box .
788, Sand ulc y, Ohio 44870.

* OR — Girls run, wheel and deal
Swing thru, turn thru
Left allemande

by Gordon Blaum, Miami, Florida
SINGLE HINGE & TRADE FIGURES
Heads right and left thru
Pass thru
Single Hinge and Trade
Dixie style to an ocean wave
Step thru, left allemande
Head ladies chain across
Heads square thru
Slide thru, pass thru
Single Hinge and Trade
Dixie chain, lady go left, gents go right
Left allemande
Heads pass thru
Single Hinge and Trade
Dixie style to an ocean wave, balance
Step thru, star thru, pass thru
Single Hinge and Trade
Dixie style to a wave
All eight circulate
Left allemande
Heads do a half sashay
Circle up eight
Boys go up and back, pass thru
Single Hinge and Trade
Dixie style to a wave
Step thru, swing thru
Centers run, bend the line
Pass thru,
Single Hinge and Trade
Dixie style to a wave
Left swing thru
All eight circulate
*All eight fold, star thru
Wheel across, bend the line
Left allemande

CAST IN %
Heads lead right and circle to a line
Pass thru, wheel and deal
Double pass thru
Centers out, cast in %, wheel across
Star thru, centers out
Cast in %, wheel across
Star thru, lead couple go left
Next couple right
Star thru, square thru %
Left allemande
CLOVERLEAF DIXIE DAISY
Heads spin the top
Turn thru
Circle to a line (heads break)
Pass thru wheel and deal
Double pass thru
Cloverleaf, Dixie daisy
Peel off, pass thru
Wheel and deal, double pass thru
Cloverleaf
Dixie daisy, peel off, pass thru
Wheel and deal
Inside couples, turn back
Square thru three-quarters
Left allemande
FIGURES
by Ronnie Cupp, address unknown
GIMMICK
Number one couple face right
Right and left thru
New head ladies chain
Same four half sashay
New number one down the middle
Split that couple
Round one to a line fo four
New two and four right and left thru
Crosstrail thru
Left allemande
BREAK
Heads crosstrail thru
Round one to a line of four
Forward eight and back
The center two do-sa-do
The outside two do a left square thru
Round the outside
Center two box the gnat
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Square thru three-quarters
Left allemande
GIMMICK
Number two lead right and circle four
Number two break to a line of four
Number four lead right and circle half
Dive thru and circle six
Number two gent break to a line of six
Couple number one go down the middle
Split the line
Separate round three to a line of eight
Left allemande
COUPLES CIRCULATE
Ladies chain three quarters
Two and four square thru
Swing thru, men run, couples circulate
Men circulate, couples circulate
Men circulate
Wheel and deal, pass thru
Allemande left
COUPLES TRADE No. 3
Heads star thru
Right and left thru
Pass thru, swing thru
Girls trade, boys trade, boys run
Couples trade, couples circulate
Couples trade, couples circulate
Wheel and deal, dive thru
Square thru three quarters
Allemande left
FIGURES
by Will Orlich, Bradenton, Florida
DIXIE WAVE BREAK
Head couples star thru
Dixie style on double track
To an ocean wave, balance
Centers trade, ends run
Wheel across, still not done
Boys turn back and star thru
Cloverleaf go two by two
Centers pass thru to a left allemande..
* OR Centers spin the top
Box the gnat, face the sides
Left allemande
PEEL OFF No. 007
Head couples square thru four hands
round
Then swing thru
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Cast off three-quarters around
Ends fold and peel off
Wheel and deal to face those two
Swing thru
Cast off three quarters around
Ends fold and peel off
Wheel and deal to face those two
Star thru, California twirl
Pass thru, U-turn back
Right and left grand.
LONG HOT SUMMER
Number one bow and swing
Go down the center
Criss-cross thru number three
Around one, line of four go forward
and back
Move into the middle and bend the line
Star thru, cloverleaf just you two
Go thru the sides
Dixie style to an ocean wave
Balance
Sides right and left thru along the line
Rollaway a half sashay
Star thru along the line
Centers in
Cast off three quarters around
Ends star thru
Centers swing thru and box the gnat
Swing and whirl the same girl
Face the middle
Double pass thru and cloverleaf go two
by two
Double pass thru one more time
First couple left
Next couple right
Crosstrail thru to a left allemande
FIGURES
by Lee Kopman, Wantagh, L.I., N.Y.
TAG MOVES
Heads right and circle to a line
Pass thru TAG THE LINE IN
Star thru
Centers pass thru
Squeeze in, cast off three quarters
Pass thru
TAG THE LINE OUT
Wheel and deal
Boys pass thru, star thru
Wheel and deal
Square thru three quarters
Left allemande

Heads square thru four hands around
Slide thru, pass thru
Tag the line IN
Left allemande
Heads lead to the right
Circle four to a line
Pass thru
Tag the line RIGHT
Wheel and deal
Swing thru to a grand right and left
Heads lead to the right
Circle four to a line
Pass thru
TAG THE LINE RIGHT
Wheel and deal
Swing thru, boys run
Partner trade and one quarter more
Grand right and left
Heads lead to the right
Circle four to a line
Pass thru
Tag the line RIGHT
Couples circulate
Tag the line LEFT
Couples circulate
Tag the line IN
Pass thru, wheel and deal
U-turn back
Centers in
Cast off three-quarters
Star thru, substitute
Swing thru, girls trade, boys trade
Turn thru, left allemande
Heads lead to the right
Circle four to a line
Pass thru
Wheel and deal
Double pass thru
Face partners
Pass thru
Tag the line OUT
Boys trade, centers trade
Wheel and deal
Swing thru, centers run
Tag the line IN
Barge thru
Square thru three quarters
Left allemande
Heads lead to the right
Circle four to a line
Pass thru

Wheel and deal
Face partners
Pass thru
Tag the line RIGHT
Centers trade
Tag the line LEFT
Bend the line
Pass thru
Wheel and spread to a right and left
grand
Heads lead to the right
Circle four to a line
Spin the top
Spin chain thru
Ends circulate
Boys run
Couples circulate
Tag the line IN
Pass thru
Tag the line OUT
Wheel and spread to a left allemande...
TEACHING SQUARE THRU
FIGURES
by Jack Lasry, Miami, Florida
Heads rollaway half sashay
Up to the middle and back
Half square thru
U-turn back
Star thru
Crosstrail thru to the corner
Left allemande
Heads rollaway with a half sashay
Up to the middle and back
Square thru three quarters
U-turn back
Left allemande
Heads rollaway with a half sashay
Up to the middle and back
Square thru four hands
U-turn back
Star thru, left allemande
Heads rollaway with a half sashay
Up to the middle and back
Half square thru
Split the outsides
Separate around one into the middle
Box the gnat
Right and left thru
Cross trail thru
Left allemande
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Heads rollaway with a half sashay
Up to the middle and back
Half square thru
Split the sides
Around one into the middle
Half square thru
Split the sides
Around one into the middle
Box the gnat
Crosstrail thru
Left allemande
FIGURES
Head gents and the corner girl
Go up and back
Box the gnat
Right and left thru
Circle eight
Four boys go up and back (or girls)
Square thru four hands
Split the outsides
Around one into the middle
Go forward and back
Half square thru
Split the outsides around one into the
middle
Half square thru
Star thru
Couples circulate
Bend the line
Square thru three quarters
Left allemande
Head gents face your corner, star thru
Circle eight
Four girls go up and back (or boys)
Half square thru
Split the outsides around one into the
middle
Crosstrail around one, into the middle
Turn thru, left allemande

SQUARE THRU FIGURES
Heads lead to the right
Circle four to a line
Pass thru, wheel and deal
Double pass thru
Centers in, cast off three-quarters
Pass thru, wheel and deal
Girls square thru three quarters
Star thru
Boys trade, boys run
All eight circulate, swing thru
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Boys run, bend the line
Pass thru, wheel and deal
Double pass thru
Centers in, cast off three quarters
Pass thru, wheel and deal
Girls square thru three quarters
Star thru
Boys trade, boys run
All eight circulate, swing thru
Boys run, bend the line
Star thru, square thru three quarters
To a left allemande
Heads rollaway half sashay
Spin the top, turn thru
Circle four, ladies break to a line
Square thru four hands
Boys square thru three quarters
Girls U-turn back
Do-sa-do to an ocean wave
Boys run (right)
Pass thru, wheel and deal
Outsides sqeeze in
Centers square thru 3/4
Split two, around one to a line
Lines go up and back
Box the gnat
Crosstrail thru, left allemande
Heads square thru four hands
Slide thru
Rollaway half sashay
Square thru four hands
Grand right and left
...■
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as desired) and then bind off.
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KNITTED CAPE

FINISHING: (this is optional) Fold under
6 rows at bound off edge and sew to wrong
side for hem. From right side work one row
of single crochet on front edge from neck
to hem. Face front edges with grosgrain ribbon.

Material: Three 4 oz. skeins worsted yarn
Needles:Size 10 or 8 (14" long)
Crochet Hook Size 5
Length of cape hemmed is 15" on size 8
needles, or 17" on size 10 needles.
Beginning at neck edge, cast on 63 sts. P
one row, K one row, P one row.
1st Inc. row — Right side. K 5, 'inc.,
K 3, repeat from • (to increase, Knit in
back of next st. in row below) 17 times,
K 6 •81 stitches.) P one row, K one row,
P one row.
2nd Inc. row — K 6 *Inc., K next 4 sts.
repeat from • 17 times, K 7 (99 sts.) P one
row. Seed st. stripe •K1, P 1, repeat from
• across, end K 1. Repeat last row twice
more. P one row.
3rd Inc. Row — K 7 •Inc. K next 5 sts.
repeat from •, end K 7 (117 sts). Work 5
rows even in stockinette st. as before.
4th Inc. Row — K 7 *Inc., K 6' sts., repeat from •, end K 7 (135 sts.) P one row,
then work 3 rows seed st. stripe, P one row.
5th Inc. Row — K 8 •Inc., K 7 sts., repeat from •, end K 8 (153 sts.) Work 5
rows even.
6th Inc. Row — K 8 *Inc., K 8 sts. repeat from •, end K 9 (171 sts) P one row,
work 3 rows of seed stripe, P one row.
7th Inc. Row — K 9 • Inc, K 9 sts. repeat from • to end (189 sts). Work 7 rows
even.
8th Inc. Row — K 9 • Inc., K 10 sts., repeat from • to end (207 sts) P one row.
Work 3 rows in seed st. stripe, P one row.
9th Inc. Row — K 10 • Inc., K 11 sts., repeat from •, K 10 (225 sts) Work 9 rows
even.
10th Inc. Row — K 10 •Inc., K 12 sts.,
repeat from •, K 11 (243 sts.) P one row,
work 3 rows seed st. stripe, P one row.
11th Inc. Row — K 11 • Inc., K 13 sts.,
repeat from •, K 11 (261 sts) Wbrk 11
rows even.
12th Inc. Row — K 11 • Inc., K 14 sts.,
repeat from *, K 12 (279 sts.) P one row,
work 3 rows seed st. stripe. Work 15 rows
even. Bind off.
COLLAR: Pick up 63 sts. at neck. Knit. Decrease 3 sts. one on each shoulder and one
at center of back. Knit 20 rows (or as big
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CALLERS
DANCERS
CLUBS
LEADERS

LOOK

BADGES THAT SAY HELLO— Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
sketch for free club samples.
Write for new free goofy and fun qualifying badge booklets. Fun qualifying
badges std. $1.00; deluxe $1.25.
New and used sound equipment— all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony- Reel- Cartridge- Cassette.
Other equipment: sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
S/D Boosters Bumper Strips, auto antenna Flags, Decals, License Plates.
PLASTIC ENGRAVING SERVICES

BOB ROTTMANN
11041 So. Tolman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233-5527
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NEW YORK— Scripto-Squares 4th
Subscription Dance, Sunday, Feb. 1
at Treadway Inn, Niagara Falls will
feature the calling of John Hendron,
with Laverne & Doris Reilly on rounds.
The day includes a subscription, allday dance and buffet dinner. Write Mr.
& Mrs. James Martinelli, 99 Frederick
Rd., Tonawanda, N.Y. 14150.
GEORGIA— Jax Western Cutters invite you to the 9th Annual Okefenokee
Square-Up, Feb. 6 & 7, City Auditorium. Join in the fun with John Saunders, Frank Bedell and Dick Barker;
rounds by Charlie & Madeline Lovelace. Contact Dave Fitzsimmons, 3844162.
NEW JERSEY— Tenakill Twirlers present Chip Hendrickson and the Pioneers (live music) on Sat., Feb. 21, at
Maywood Ave. School, Maywood, N.
J. Earn your fiddler badge or a hanger
for last year's badge.

KENTUCKY— A complete weekend
under one roof at famous Ken-Bar Inn,
Gilbertsville (near Kentucky Dam) will
feature the calling of Bob Augustin
and Louis Calhoun, with rounds by
Clancy & Betty Mueller, March 20-22.
Write Ken-Bar Holiday, 1543 Richmond Drive, Madisonville, Ky.42431.
MICHIGAN— Cal Golden will be calling for the Pairs 'n Squares S/D Club
in Muskegon, March 26, and for the
Battle Creek S & R/D Assn. in Battle
Creek on Saturday, March 28.
KANSAS— South Central District welcomes you to the Spring Festival featuring area callers with Bob Yerington,
and Jimmy & Vivian Holeman on
March 27 & 28, Convention Hall in
Wichita.

places
to
dance
THREE GREAT WEEKS OF DANCING
FUN FEST

SWAP SHOP c,

REBEL ROUNDUP
Write Fontana Village Resort

9 79?0

Fontana Dam, North Carolina 28733
SEPTEMBERFEST
at Ky. Dam State Park, Kentucky Lake
Sept. 19-26 — Regular FULL FARE

ALABAMA— 17th Annual Azalea Trail
Festival, Feb. 28 & 29 in Mobile features Dave Taylor, Jerry Helt, Manning & Nita Smith. Write P.O. 6082
Mobile, Ala. 36606.

FESTIVAL
Sept. 12-26 — Special JET class-to-club
COURSE
Write: P.O. Box 190, Murray, Ky. 42071

MISSISSIPPI — The 15th Annual Miss.
S/D Festival will be held March 13 &
14 in the Olympic Room of the Heidelberg Hotel in Jackson. Featured callers
are Bill McVea and Harry Lackey. A
r/d workshop will be conducted by
Wilt & Stan Spurlock. Contact Stan
& Jan West, 3285 Bienville St., Jackson, for full details and reservations.

ABC SQUARE-UP WEEKEND
Sept. 4-7, 1970
Silver Bay, N.Y. (Lake George area)
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Write:Stan Burdick, 216 Williams St.
Huron, Ohio 44839

an established, recognized form of recreation held in modern air conditioned ball rooms and club houses.
Carl Anderson has arranged for a
booth at the National to support this
worthwhile undertaking.
Address your support to John Casey, Santa Clara Valley S/D Assoc., P.
0. 722, Los Gatos, Cal. 95130.
CONVENTION CAMPING

CHOREOGRAPHERS HONORED
The Colorado R/D Society recently honored John and Betty Brownyard with a plaque and merit award
for creating the round dance, "Moon
Over Naples." In an open letter, the
Association stated: "Since your beautiful dance classic has been on the
Classic List for more than a year, the
Association felt that the Colorado
R/D Festival is the appropriate time
and place to honor you. Therefore,
John and Betty, please accept this
plaque, not only as a symbol of our
appreciation for your creating "Moon
Over Naples," but as a 'Thank You'
for your past efforts and support of
Round Dancing in Colorado. Your retirement from active participation in
round dancing has created a void in
the Colorado dance program. The love
and esteem with which you are held
by your dancers is indeed heartening
in these times of violence and hatred."
NATIONAL FOLK DANCE
(From the report of the California
State Council of S/D Associations)
The American Legions have agreed
to assist us in sponsoring a National
American Folk Dance by an Act of
Congress. The Legionnaires support
would be under public relations, and
there would be no obligation by either
organization.
Although derived from old British,
Irish, and French folk dances, Square
Dancing can only be described as an
American folk dance. It has progressed
from the little red barn and campfires
of the trail west to where it is today —

Parking for campers and trailers
has been arranged at the Add-More
Trailer Park located just off Interstate
65, north of Louisville and near Clarksville, Ind. about 15 minutes from the
Kentucky Fair and Exposition Center,
where the 1970 Convention will be
held.
Space for 500 units on graveled
area is reserved. Facilities include electricity, water, sewers, showers and restrooms.
An alternate campsite for self-contained units only is located at Sun
Valley Country Club. This is a municipally operated facility with lunchroom, olympic swimming pool, showers and an 18 hole golf course. It is
about a thirty minute drive via 1-264
and U.S. 31W south of Louisville.
For any accomodations, contact
Red & Ev Gerstle of the Housing
Committee, P.O. Box 1970, Louisville,
Ky. 40201. You must be registered
for the convention to reserve housing,
and should register early to receive
accomodations.
STAR SQUARES EXHIBITION
Peg & Jack Gilmour are busy drilling their teen service club, the Star
Squares, for their exhibition at the
Louisville Convention in June. A four
square demonstration team is planned.
Included in their program are several
kaleidoscopic routines which are being
designed by Lt. Col. Aylwyn Williams.
This club from the Washington,
D.C.-Maryland area is holding "cake
walks" to raise funds to pay for their
trip. Thirty-five have signed up to attend, accompanied by eleven adult
couples.
41

Puffie

Page

MEER
EMMA
REMMEN MEMO=
OMM MEW OM. MOM
ill=
am MEM UNA
MEM MEE OEM WEE
WERMEM IWO IIMIUMM
WIIMMEM MEM WM.=
211111.2 MOM
OM= MUM
UM UM
211M11
ACROSS
1. Dance movement
5. Scoot ---9. Of many flowers
11. Trade
13. Caller Smith of Texas
14. Great Lake
16. Caller Wentworth of Florida
17. Siesta
19. Taws' partners
20. Caller Trainor of Rochester, N.Y.
21. Age
22. Compete (with)
24. "Your Time Hasn't Come ---"
25. Queen --'s Lace
26. Motels
28. "--- Moonglow"
29. Waiting room
32. Neither's partner
34. Dixie
(plural)
37. Nimbler
38. Mom's partner
39. U.S.A. symbol
40. Negative word (French)
41. French cap
43. R/D leader Taylor
44. Even (score)
46. Fad (slang)
48. "Bring Sunshine"
49. Kind of box (Abbr.)
50. Hinge and
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DOWN
1. Foxy
2. "Eight More Miles -- Louisville"
3. Before (poetic)
4.
Taw
5. Part of an ocean wave
6. Caller Springer of Florida
7.
Turnpike" (abbr.)
8. Caller Oppenlander of Kansas
9.
the
(figure)
10 . "The
In Winter" (recent movie)
11. Old site for square dancing
12. Canyon
13. Virginia
(p1.)
15. Corrected
16. Eerier
18. Peach stones
19. "-- Old Kentucky Home"
23. Plural ending
25. Representative
27. Embarass
30. Vase
31. National lcthyologists Organization (abbr.)
33. Rowing implement
35. Lady's secret
36. Mid-western state (abbr.)
41. Vegetable
42. ---- recorder
45. "Like -- Loving You"
47. "--nna Have A Ball"

BY MYRTIS LITMAN

THE CALLER / TEACHER MANUAL
for
THE BASIC PROGRAM OF AMERICAN SQUARE DANCING
by Bob Osgood, Editor (Sets in Order)
This textbook is a complete self-contained program designed to teach callers how to teach popular square dancing. The importance of dancing well
and doing each of the 50 basic movements correctly to achieve smooth
comfortable dancing in the proper
spirit is stressed. The aim is to help
leaders in the art of teaching, not necessarily calling, square dancing. The
names of the people who helped Bob
Osgood assemble this text resemble a
Who's Who in Square Dancing, which
means that the information and material found in it has been well tested,
well presented and successful.
The description of each movement
is given for all foreseeable situations,
along with the background and number of beats required for each. The
teaching procedure includes helpful
things to say in order to get the ideas
across more easily and styling points
that enable the dancers to learn cor-

rectly from the start. The dances and
drills in each chapter make use of only the basics taught up to that point,
and the ample amount of examples
given permits freedom of choice. The
purpose of the plan emphasizes the
idea of the learners learning rather
than the teachers teaching, and this
is done by time, patience, practice,
drilling and assimilation. Advantages
of teaching in a big circle, changing
partners, use of key words, and repetition of material until the dancers
react automatically are explained. An
outline is presented, at the end of the
book, for a plan that will, theoretically, provide a place for dancers who
do not commit themselves to the activity full time.
Callers starting out several years
ago would have given their right arms
for the knowledge found in this book,
but it first required their experience
to make a manuscript like this one
possible.

NEW! YOUR OWN CLUB STICKERS
Allow 2 weeks for delivery.

4"

I

FOR EITHER SIDE OF GLASS
THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface
MINIMUM ORDER 10
LESS THAN 100-1Sc EACH • 100 OR MORI 20e EACH
The decal has a white background, the dancers and outski,
lines are blue, the word souare dance is red. The club name
and city and state is in regular gold leaf. These are the only
colors evadable at this time
"Send ler Imo catalogue on badges, stichon, accessories, atc."

KAM Boa 371, Champaign, Illinois 61120
43

(ADVERTISEMENT)

Lose 10 lbs.
in 10 days on
Grapefruit Diet
HOLLYWOOD, CALIF.
(Special) — This is the revolutionary grapefruit diet that everyone is
suddenly talking about. Literally
thousands upon thousands of copies
have been passed from hand to
hand in factories, plants and offices
throughout the U.S. and Canada.
Word of its success has spread like
wildfire. Because this is the diet tnat
really works. We have testimonials
in our files reporting on the success
of this diet. If you follow it exactly,
you should lose 10 pounds in 10
days. There will be no weight lass in
the first four days. But you will
suddenly drop 5 pounds on the 5th
day. Thereafter you will lose one
pound a day until the 10th day. Then
you will lose 1'/2 pounds every two
days until you get down to your
proper weight. Best of all, there will
be no hunger pangs. Now revised
and enlarged, this new diet plan lets
you stuff yourself with foods that
were formerly "forbidden." such as
big steaks trimmed with fat, roast or
fried chicken, rich gravies, mayonnaise, lobster swimming in butter.
bacon fats, sausages and scrambled
eggs. You can eat until you are full.
until you cannot possibly eat any
more. And still lose 10 pounds in
the first ten days plus 11/2 pounds
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every two days thereafter until your
weight is down to normal. The secret
behind this new "quick weight loss"
diet is simple. Fat does not form fat.
And t:-.e grapefruit juice in this new
diet acts as a catalyst (the "trigger"). to start the fat burning process. You stuff yourself on the permitted food listed in the diet plan, and
still lose unsightly fat and excess
body fluids. When the fat and bloat
are gone you will cease to lose weight
and your weight will remain constant.
A copy of this new and startlingly
successful diet plan can be obtained
by sending $2 to
GRAPEFRUIT DIET PUBLISHERS
Dept. 111037
1213 Premier Way
Calgary 6, Alberta
Money-back
guarantee. If after trying the diet
plan you have not lost 7 pounds in
the first seven days, and 11/2 pounds
every two days thereafter, simply
return the diet plan and your $2 will
be refunded promptly and without
argument. Tear out this message as
a reminder. Decide now to regain
the trim, attractive figure of your
youth. while enjoying hearty breakfasts. lunches and dinners.

Din

YES YES IN YOUR EYES — Hi Hat 869
Choreography by Wayne & Norma Wylie
Great music with a vocal (real pop
sound), a fun type easy intermediate
two step.

ROUND DANCES

TRY SOME TENDERNESS— Decca 24750
Choreography by Lou & Mary Lucius

by Frank & Phyl Lehnert

Good music (Lenny Dee), a very
smooth comfortable intermediate two
step.
CAMINITO — Hoctor H1612A
Choreography by Fran & Oscar Schwartz

MY GOOD LADY — Grenn 14130
Choreography by Lou & Mary Lucius
Good "Lady Be Good" music — an interesting flowing strong intermediate
two step complete with fishtails.
ALL MY LOVE — Grenn 14130
Choreography by Chet & Barbara Smith
Unusual music and choreography intermediate waltz.
GIRL WATCHING — Hi Hat 869
Choreography by Opal & Joe Cohen
Good pop music, interesting intermediate two step features "El Lolbo" position which is similar to a wrap.

Exotic intermediate tango routine and
very very tango music with a violin
lead.
JANUARY R/D BUCKEYE POLL
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Columbus Blues
Feelin
It Had To Be You
Dreamland
Symphony
Sunshine Wine
Sassy
Far Away Places
Ka Lu A Shag
Coffee Cream
And I Love Her (tied)

=0.04:,=•()=DC1C=41.0,11.0

_-=01,1
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17th ANNUAL BRITISH COLUMBIA SQUARE DANCE JAMBOREE
PENTICTON, B. C. CANADA
AUGUST 3 — 8, 1970
Dance under the stars each evening in lovely King's Park,
on the largest outdoor hoard floor in Canada.
GOOD SOUND AND EXCELLENT CALLERS
Enjoy the wonderful Okanagan sunshine on the miles
of sandy beaches in the city between two lakes. Swimming, boating, water skiing, fishing. Also roller skating
bowling and horse-back riding.
LOTS OF FUN FOR THE WHOLE FAMILY

Spacious motels
FOR INFORMATION write

Tent and Trailer Parks
BOX 66

Hotels
PENTICTON, B.C.
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Right now this is a very popular tune on
television and we predict that it is going
to be just as popular as a square dance. It
has been featured by the Lennon sisters.
The dance is great, the music is fine. Figure:
Heads promenade half way, sides right and
left thru, square thru, eight chain four,
swing number five, left allemande, come
back and promenade.

singers and this is all to the good. Many recording artists who appear on s/d records
would not know good choreography if it
slipped up behind and bit 'em. We believe
that good choreography is about 70% of a
record. Most of our callers have good voices
but the good choreographer with ideas is
about as scarce as hen's teeth. If the labels
can show us a lot of good choreographers
like Bob Van Antwerp and Marshall Flippo
then we are sure that we can tell you about
a lot of good records that will be coming
out. We feel that choreography is the name
of the game, not singing voices. Good voices are a dime a dozen in this field. Figure:
One and three square thru four hands, right
hand star with the outside two, heads center, left hand star, corner arm around and
star promenade, back out a full turn and
circle left, swing the girl that's closest to
you and promenade.

HONKEY TONK SOUNDS— Windsor 4930
Caller: Bill Martin

BE GLAD — MacGregor 2085
Caller: Allen Tipton

A fine instrumental and the dance is real
good. We notice that Windsor has come up
this month with some exceptional music on
two of the three records that they have re-

This is the second BE GLAD to be released.
It is regrettable that this record should come
out too late to get the volume of sales that
it deserves. When two major companies
come out with the same tune title and both
are good, the first one out gets most of the
sales, and the other gets the left overs. Figure: Head two couples promenade all the
way around, two and four do-sa-do, swing
thru without a stop, spin the top, pass thru,
corner swing, allemande new corner, come
back, do-sa-do, promenade 'em home.

r-1

SINGING CALLS
L.O.V.E. — Blue Star 1859
Caller: Bill Saunders

leased. Figure: Head two couples promenade half way, down the middle with a right
and left thru, roll away, half sashay, up and
back, square thru, right and left thru, dive
thru, pass thru, corner swing, left allemande
new corner and promenade.
YOUR TIME HASN'T COME YET— Wagon
Wheel 602 — Caller: Ken Bower
This is the best record to come out on Wagon Wheel in the last year. The music is fine
and the dance is good. Any caller who can
sing this number like Ken does on the record can up the price of calling to his clubs,
because that caller is good! Figure: Heads
promenade half way, two and four right and
left thru, slide thru, and square thru three
quarters, left allemande and weave the ring,
do-sa-do and promenade the corner.
GAL FROM PENNSYLVANIA— Windsor
4931 — Caller: John Butler
If you are partial to Pennsylvania Polka
and have it on a dozen other labels you
still haven't got the best one yet, till you
get this one. Windsor has put out a Pennsylvania Polka to end all Pennsylvania Polkas. They have combined guitar and banjo
in this number to make it one of the best
recordings of the year. We notice that Windsor has come up with a batch of new callers
who seem to be choreographers as well as

46

HONEY BEE — Windsor 4927
Caller: Mary Linder
A good record by any standard. Good music and a good dance. Figure: One and
three promenade half way, two and four
right and left thru, square thru four hands,
do-sa-do the outside two, swing thru and
the boys trade, turn thru, left allemande
and then you promenade.
GYPSY — Windsor 4928
Caller: Bill Martin
Figure: Heads star thru, pass thru, do-sa-do,
all eight circulate, do-sa-do again, swing
thru, turn thru, left allemande, walk by one,
swing the next and promenade.
THINGS — Blue Star 1856
Caller: Marshall Flippo
This is one of those "summer re-runs." The
same music and dance were done before
on the Lore label and sold well. Flippo
does a nice job of recording it. If you have

never used "Things" then you must try it.
We believe that every caller knows this figure so we will not describe it here.
RED CARPET — HiHat 383
Caller: Ernie Kinney
An attempt to inject the relatively new
Sashay Thru basic movement into a singing
call. Although the figure works well, the
music lacks the real luster which makes for
a great singing call; also, the construction
of the music will be a bit tricky for some of
the callers to use. Figure: One and three
square thru four hands, do-sa-do the corner,
star thru, two ladies chain straight across,
sashay thru, girls turn back, do-sa-do, star
thru, frontier twirl, swing corner, left allemande new corner and promenade.
PROMISES, PROMISES — Scope 529
Caller: Fred Christopher
An interesting figure set to a tune that is almost a carbon copy of JUST BECAUSE.
Fred does a fair job with a fair instrumental.

If you like the figure, call it to any of the
good versions of Just Because which are in
abundant supply. Figure: Head couples
square thru four hands, right and left thru
with the outside two, star thru, pass thru,
partner trade, slide thru, and square thru
three quarters, allemande new corner, pass
by one, turn thru, corner swing and promenade.

ALL SINGING CALLS ARE REVIEWED
AND WORKSHOPPED BY AND MAY BE
PURCHASED FROM

Edward's Record Service,
P.O. Box 194,
Park Ridge, Ill. 60068

"FANTASTIC" SOUND
AT MODERATE COST!
ALL-TRANSISTOR EQUIPMENT
■Light weight - only 23 Ibs!
■120 Peak watts output
■Skip-proof "floating" turntable
■Outstanding clarity
■Reserve Power for largest halls
■Many, many other features —
FULL PRICE $375.00
Internal monitor, counterbalanced tone arm, electronic speed control, V LI_ meter
microphone compartment, dual microphone inputs, full tone controls, etc
NEW — compact 25 1/7 lb. matching sound column — $151.00
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413
TEL. (203) 669-7548
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si#eALBUMS, ALBUMS---43003 INSTANT SQUARE DANCING
FOR BEGINNERS $3.98
FAMI

QUAKES

Paul Hartman teaches:
Series C
161(1.3,141544{

Music Introduction
The Wrong Way
Clap Hands
Please Come Home
Military Style
Look At You Now
Be Careful
New Partners All
Pass Right By
This And That

43001 NORTH AMERICAN SQUARE DANCES - $3.98
12 Teaching Dances
Paul Moore teaches:
Series A
It's American Man
Star Bound
Easy Like ABC
Swing Happy
What Do I Care
Kingston Chain
Double Orbit
Turn Back To Swanee
Tom Tom Twister
Please Stay Home
Ragtime Shuffle
All Over The World

43002 PROGRESSIVE TEACHING ALBUM

- $3.98

12 Teaching Dances
Dick Jones teaches:
Series B
1/901111[1111( MOM* 11111111
IMMO Of 111.I. i1/1“.

:777.
2.

Let's Dance
From Me To You
Heads And Sides
I Like Mtn. Music
Promenade Inside
Shiek of Squaraby
Star Dosey
Mack's Star
Chain Hash
Good Old Summertime
Roundup
Banjo Ball

HAVE THEM DANCING AT ONCE
WITHOUT A LOT OF EXPLANATION
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AND MORE ALBUMS--LEARN
SQUARE
DANCING with ED GILMORE
Ctie
41I: •
rr

O7
k 4

ti

LEARN
SQUARE DANCING
with ED GILMORE
Instruction Groups 1-4,
Practice Dances: (Turkey in
the Straw - Fiddler Bill - Pig
Town Fling - Nellie Bly) Follow the Leader (Little
Bald-Faced Horse) - Oh Johnny, Oh Johnny, Oh!
Ends
Turn In (Let Er Go Gallagher) - Comin' Round the
Mountain.

4416DL 79051 (SE)
< SQUARE DANCE PARTY

E
H) CH WO

Ed Gilmore. Fiddle Faddle

(Sally Gooden) - Old Fashioned Girl (I Want a Girl) Back Away (Walkin' On
Down)• - Indiana - Between
Those Ladies (Little BaldFaced Horse) - Oh, Lady Be
Good! - Lazy "H" (Square
Dance Gals) - Open Up Your
Heart - Starline (The Gal I
Left Behind Me) - Little Girl
Medley (My Little Girl) Pick Up Your Corner (Buffalo Gals) - Comin' Round
the Mountain.

DL 79052 (SE)

4019 MODERN MUSIC FOR SQUARE
DANCE — Slim Jackson Orchestra
(No Calls) — $5.00

(Instructions included)
Pass Me By
Arkansas Traveler
It's Been A Long Long Time
Make An Arch (Lucy Long)
Kingston Town (Jamaica Farewell)
Hey Look Me Over
On The Trail Of The Lonesome Pine
Divide The Ring (Chinese Breakdown)
Alabama Jubilee
Up The Lazy River
Hurry Hurry
Melodie D'Amour

74
"Chicago's Friendliest Record Store"

1614

NORTH PULASKI RD. CHICAGO, ILLINOIS 60639

A/ C 312 227-1072

OPEN MON. & THURS. EVE.
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SQUARE DANCE BOOK SERVICE
PROGRESSIVE WORKSHOP $1.00. MoJ dern progressive lines, circles and squares.
Contras to please today's dancers.

ititiRtRafir
and other cartjons
FOR SQUARE DANCERS

SPLIT—YER--SIDES (150 cartoons) $1.50
ppd. Miles of smiles for dancers and callers.
Reprints from New England Caller and
SQUARE DANCE.

90/10 Badge--Identification for callers who
will cater to 90% of floor at all times, 50!

ERSY

;ING—ALONG CALLS (30 pages) 52.00
} Adaptations of popular recordings for easy
level dancing.

CALLERS CLINIC $5.00. 60 pages of caller
class material, much choreography, examples
and systems for callers at any stage.

tw
ofry

ORDER FROM THIS P O. BOX 788
SANDUSKY, OHIO
MAGAZINE
44870

SQUARE DANCE DIPLOMAS
Postage is paid
10 0 EACH
25 or more,
ALSO
ROUND DANCE
DIPLOMAS

ASK ABOUT
QUANTIT Y
PRICES

STEP—CLOSE—STEP ROUND DANCE BASICS. (64 exercises) $3.25 ppd. 10 week
dancer proven basic course, dance positions, R/D terminology, mixers, basic styling hints and helps on teaching.
ORDER FROM: Frank Lehnert, 2844 S.
109th St. Toledo, Ohio.

DECORATE WITH CARDBOARD
DANCER CUTOUTS (like design

x11"
12" x 15"

Approx. Sizes & Prices:
y.
,

IS" x 23No post.
chg. on 3
or more.
Ask about
Jumbo
size----
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$ .75 ea.
1.00 ea.

1.25 ea.

Made in
Retarded
Adult
Workshop

CARTOON POSTERS AS SHOWN
IN CENTER OF OUR JUNE, '69
ISSUE---SIZE: 11xI7',' ALL 8--$5.

SIGN-OFF WORD

* *

SUCCESS IS
To laugh often and much;
To win the respect of intelligent people
and the affection of children;
To earn the appreciation of honest critics
and endure the betrayal of false friends;
To appreciate beauty.
to find the best in others;
To leave the world a bit better,
whether by a healthy child, a garden patch,
or a redeemed social condition;
To know even one life has breathed easier
because you lived.
This is to have succeeded.
Writer unknown
From "Square Reader;' Maine
,0
0==000=
=4,04)=1/000.1/041

SQUARE DANCE CLOTHING
OHIO
Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857
Everything WESTERN
INDIANA
ALLEMANDE SHOP (219663-2476)
250 North Main St.
Crown Point, Ind. 46307

SQUARE TOGS
11757 U.S. 42

Our business: Square Dance Clothing

Records available, tool

MICHIGAN

WEST VIRGINIA

RUTHAD (313-841 0586(
8869 Avis
Detroit, Mich. 48209

Square Dance & Western Shop
182 A-9 Wylie Ridge Rd. - Rt. 1
Weirton, W. Va. 26062

Prettier, perkier petticoats, pantalettes

Newoombs and parts in stock

Sharonville, Ohio 45241
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-HERE WE ARE, SAM-YOU SAID WHEN YOU CAME THIS TIME YOV WANTED TO CHECK OVER SOME FUTURE DATES,"

19TH NATIONAL SQUARE DANCE
CONVENTION 25,26,7
Magon mall, RECORDS
• THE ItECOOD DESIGNED

WITH THE

CALMS IN MIND-

WW117
STRAIGHT LIFE
by DON FRANKLIN

and the WAGON MASTERS

P.O. Box 364

52

Arvada, Colorado

FROM P.O. Box 788
SANDUSKY OHIO
44870

